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Abstract: In this thesis written about the reasons for referring to the image
of women in world literature and literature in particular English on the basis of the
opinions of scientific researchers. Based on the scientific conclusions of social
surveys and research carried out in this area, the reasons for referring to the image
of women in the world of literature are revealed. This clarified the issues of social
ideology imposed on scholars’ their heroines' female characters, such as Jane
Austen.
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INGLIZ ADABIYOTSHUNOSLIGIDA AYOLLAR OBRAZI:
TALQIN VA TAFAKKUR

Annotatsiya: Ushbu tezisda jahon xususan ingliz adabiyoti va jmiyatida
ayolar obraziga murojaat gilish sabablari ilmiy tadgigotchilar fikrlari asosida
o rganilgan. Bu sohada olib borilgan ijtimoiy so’rovnomalar va tadgqiqotlarning
ilmiy xulosalariga asoslangan holda, adabiyot olamida ayollar obraziga murojaat
gilinish sabablari ochiglangan. Bu orqgali esa Jeyn Osten kabi adibaning o’z ayol
qgahramonlariga yuklatilgan ijtimoiy g 'oya masalalariga oydinlik kiritilgan.

Kalit so’zlar: feminism, gender masalalari, jamiyat, xronotop, ijtimoiy

so rovnomalar, ingliz adabiyoti.
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OBPA3 )KEHIIIUHBI B AHTJIOS3bIYHOM
JIUTEPATYPOBEJAEHUU: UHTEPIIPETALIUA 1 OCMBICJIEHUE

Annomayun: B Oaunuoti OunjiomMHou pabome HANUCAHO O HNPUYUHAX
obpaweHus K 00pa3y JHCeHUWUHbl 8 MUPOBOU Jaumepamype u aumepamype 8
YACMHOCMU AH2TUUCKOU HA OCHOBe MHEHULl HAYUYHbIX ucciedosamenell. Ha ocnosge
HAY4YHbIX 8blB0O0E COYUOTIO2UUECKUX ONPOCO8 U UCCLeO08AHUL, NPOBEOEHHbIX 8
Mo 001acmu, pAcKpvl8aromcs NPUYUHbl 00pawjeHus K 00paszy JHCeHWUHbL 8
MUpogoti aumepamype. MmO HPOACHULIO BONPOCHL COYUATbHOU UOEOI02Ul,
HABA3LIBACMOU VUEHBIMU IHCEHCKUM NEPCOHANCAM CBOUX 2ePOUHb, MAKUM KaK
Jlcetin Ocmu.

Kniwouesvie cnosa: ¢emunuzm, 2cenoepuvle npobiemvl, 00Wecmaeo,

XPOHOMON, COYyUabHble ONPOCyHI, AHNIUUCKAs Jumepamypa

Introduction: In literary studies incorporated the cultural and political life of
each time, in contrast to other social sciences. In all types of literary genres, the
inclusion of female characters in the work as images, while these images are
manifested as mirrors that represent the place and importance of women in society.
In English and Uzbek literature, the inclusion of female characters is described on
the basis of various artistic criteria and creative goal provisions and social
approaches, which are developed as a branch of society that seeks to find its place
In society, as a Goh traditional, and sometimes as an initiative and inspiring or
independent person.

Literature review: gender issues in world literary studies-including the issues
of bringing women into fiction as a major equal part of society-have an ancient
teaching and history. In particular, female characters in English literature evolved
significantly over time, reflecting changing social attitudes and literary trends. In
early medieval European literature, female characters were often portrayed as overly
handsome ladies or passionate wisdoms in romances adapted to society traditions
and moral norms (Burns, 1994)[1]. However, Burns argues that these characters can

be interpreted as “talking back” against socially stereotyped roles, as reconstructing
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concepts of female sexuality, wife obedience, polite love, and adultery (Burns,
1994)[2]. A study of the hero preferences of high school students in particular found
that they have more male characters than characters, with a roughly equal number
of personal characters and characters. For male characters in works of fiction, this
advantage is preserved regardless of the gender or race of the selected images,
perhaps due to the large number of men in the roles of the heroes of the works of the
front writers of society and the high level of participation of the full-fledged image
of the main characters of the male-sex work (Balsvik and Ingoldsby, 1982).

Analysis and results: The development of the participation of female
characters in English literature as an image of a work can be traced through different
literary periods. Jane Austen's representation of women in literature before Emma,
Charlotte Bronte and George Eliot's feminist novelists and writers of the suffrage
movement underwent significant changes. And in the spread of the ideas of
feminism in modern literature and politics, among the people of the world, Virginia
Woolf’s study of androgyny and the emergence of modern women writers further
expanded the concept of female characters in English literature (Cahill and
Showalter, 1978). This literary evolution reflects broader social changes in
perceptions of femininity and women’s roles in works, demonstrating the power of
literature to reflect and challenge cultural norms.

Among such representatives of literature, the image of female characters in
the novels of Jane Austen, one of the most famous female writer of English literature,
reflects a subtle understanding of the role and problems of women in the Society of
the XVIII-XIX centuries. For this reason, most women used male names to print
their books. However, Jane Austen did not. His books went out of print under his
own name, and his stories unexpectedly gained great fame. Examples of his work,
such as content and meditation, “Proud and prejudice”, “Mansfield Park”, “Emma*,
“Persuasion” have been presented to readers. The story in Aries is one of Jane
Austen’s famous works, “Emma”.

While Jane Austen can be seen in the literary world as a moderate feminist

scholar through the image of Emma, her works “reveal” plots, themes, motifs and
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symbols dedicated to the condition of women in society, and a systematic pattern of
chronotope phenomena that scholar Sallower [4;14]. According to the work: “Emma
Woodhouse was the younger daughter of this old gentleman, who had condemned
twenty-one young men, and the cause of her mother’s death was the claimant to
everything in Hartfield. He commanded servants, tried to find out how much money
they spent, and led a Cyborg Society of neighbors. Emma Woodhouse was extremely
handsome, extremely intelligent, and wealthy. He was also extremely charming, and
his friends were lot. He always considered himself right, and most of his friends
agreed with her opinion... “ [5;4].Through this work, Jane Austen’s characters
portrayed as survivors and dreamers trying to find a suitable solution in a society
that often ignores the dignity of women in its time.

Conclusion. Jane Austen’s works depict strong female characters; research
has shown that people generally perceive heroism primarily as male characters.
Research shows that schoolchildren and teenage readers believe and approve of
more male characters than female characters, although they have an equal number
of personal characters and characters (Balswick and Ingoldsby, 1982). This general
view and perception is most likely caused by the skillful literary images of local
literature and the large number of men in the roles of the hero of the work.

Elizabeth Bennet, the heroine of Jane Austen’s “pride and prejudice”, has
been described as an intellectual and moral service character, particularly a love
interest in education, learning and reading. In the 18th century, reading was seen as
a pathway for individual development and social integration, with the choice of
reading material showing much about the character of a person (Benedict, 2004).
Elizabeth’s preference for books over Cards is seen by Caroline Bingley as a sign of
her natural elegance and a potential threat in attracting the affection of Mr. Darcy
(Benedict, 2004). Significantly, Jane Austen’s portrayal of Elizabeth Bennet can be
seen as a form of moderate feminism. Alison Sallower notes that J. Austien’s work,
including “Pride and prejudice” reflects the hidden recognition of the feminist
uprising of the 1790s, and its characters attempt to find suitable solutions in a society

that largely ignores women's dignity (Sallower, 1989). Such success Austen’s life is
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often contrasted with traditional critics who distinguish her from her fiction and
ignore her awareness of women's social status (Sullowey, 1989). Hence, Elizabeth
Bennet embodied Austen’s study of personal happiness as a liberating moral
category. Her character represents a balance between traditional values and
strenuous ideas that reflect Jane Austen's ability to mediate between social forces
that are misogynistic and forces against radical distortions.
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