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Abstract. This article explores the translations of the tragedy Hamlet within
Uzbek literature, situating the analysis in the broader development of translation
studies, comparative literary scholarship, and contemporary linguistics. It
investigates the stylistic and semantic dimensions of the work, alongside the
strategies employed to render these features in Uzbek, with particular emphasis on
an anthropocentric framework and the interplay of diverse cultural and linguistic
systems. Special consideration is given to early translation practices mediated
through the Russian language and their impact on the formation of Uzbek
translation traditions.
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Annomayuna. Cmamvsi noceéaweHa uUccie008aHuo nepesooos mpazeouu
Lllexcnupa «l'amnemy» 6 y30exkckou Jaumepamype 6 KOHMEKCMe pa3eumus
nepeso00edeHuUs,  CPAGHUMENbHO2O — TUMEPAMYPOBEOeHUs U  COBPEMEHHOU
JuHesucmukuy. B pabome paccmampuearomesi cmuaucmuyeckue u ceManmuiecKue
0CcoObeHHOCMU NpOoU3BedeHUs, a MaKdice NPUHYUNBL UX nepeoavu 6 )30eKCKUX
nepesooax ¢ Y4émom aHmponoYeHmpuuecKko2o nooxood u 83aumooetcmeus
PA3IUYHBIX KYIbMYp U A3b1K06blx cucmem. Ocoboe HUMAHUE YOensemcs anaiu3y
PAHHUX Nepeso008, 8bINOIHEHHbIX Yepe3 PYCCKULL A3bIK.

Knioueevie cnoea: Yszoexckoe nepegodogedenue, nepesoo, I amnem,
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JUH260N09MUKA, cpasHumellbHoe Jzumepamypoeeaeﬂue, meKcnupoeedeHue,

IK6eUeAjlernni.

Annotatsiya. Mazkur magola Hamlet tragediyasining o ‘zbek adabiyotidagi
tarjimalarini tarjimashunoslik, qiyosiy adabiyotshunoslik hamda zamonaviy
tilshunoslik taraqqgiyoti doirasida ilmiy jihatdan tahlil gilishga bag ‘ishlangan.
Tadgiqotda asarning uslubiy va semantik xususiyatlari, shuningdek, ularni o ‘zbek
tarjimalarida ifoda etish mexanizmlari antropotsentrik yondashuv asosida, turli
madaniy va til tizimlari o‘zaro munosabati nugtai nazaridan ko ‘rib chigilgan.
Shuningdek, rus tili vositasida amalga oshirilgan dastlabki tarjimalar hamda
ularning milliy tarjima ananasi shakllanishidagi o ‘rni alohida ilmiy tahlil obyekti
sifatida yoritilgan.

Kalit so‘zlar: o Zzbek tarjimashunosligi, tarjima nazariyasi, «Hamlet»,

lingvopoetika, giyosiy adabiyotshunoslik, shekspirshunoslik, tarjima ekvivalentligi.

In the context of the globalization of world literary relations and the growing
integration of diverse national cultures within the socio-political sphere, increasing
attention is being devoted to enhancing comparative literature, contemporary
linguistics, and translation studies through the incorporation of theoretical
frameworks and approaches aligned with the prevailing scientific paradigm.
Examining the linguopoetic features of classical poetic and prose works—
particularly Shakespeare’s masterpieces that have gained prominence across world
languages - through anthropocentric principles within the framework of two
historical periods, two cultures, and two linguistic systems is of significant
importance for identifying key directions in global translation studies. This
approach is especially relevant for the scholarly and theoretical assessment of
practical strategies in the field of functional translation. An examination of the
manifestation of linguopoetic principles in the Uzbek translations of the tragedy
“Hamlet” provides an opportunity to formulate a coherent and integrated

conceptual framework within translation studies. In the fields of global literary and
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translation studies, comprehensive research has been carried out on the overarching
philological dimensions of the tragedy Hamlet, encompassing its linguistic, stylistic,
lexical-semantic, linguopoetic, and functional characteristics. These investigations
are particularly valuable for examining the work’s semantic and linguopoetic
structures, contextual translation practices, principles of equivalence and adequacy
in systematic translation, and for elucidating both the shared and divergent features
of source and target languages in poetic renditions.

Moreover, a study of Shakespeare’s language, poetics, and authorial style as
realized in translation - through the lenses of cognitive science, theories of linguistic
culture, and philosophical-conceptual approaches—advances the theoretical and
practical development of comparative literary scholarship and pragmatic translation
studies. Regardless of the diversity of peoples and nations worldwide, Shakespeare
has garnered admiration and affection from almost all of them. Few, if any, national
languages exist in which his characters have not been represented. This enduring
influence stems from Shakespeare’s unique and unparalleled artistic vision, through
which he succeeded in uniting and centralizing the world’s artistic, cultural, and
spiritual heritage. While the 20th century has been characterized as “the century of
translation,” the 21st century may justifiably be regarded as “the century of literary
translation.” In these contexts, Uzbek translation studies have also achieved notable
progress, with translations of Shakespeare’s works consistently occupying a
prominent place within the broader corpus of world literature rendered into Uzbek.
Interest in the literature of English-speaking nations in Uzbekistan notably emerged
during the 1930s. Shakespeare’s name was first referenced in Uzbek literary
discourse in 1886, as documented in the Uzbek press. According to the scholar
Gaybullo Salomov, the Turkiston viloyatining gazetasi (February 28, 1886) reported
that during Sultan Abdulaziz’s reign, many works by leading European authors—
including Chateaubriand, Hugo, Moliere, and Shakespeare - were translated into
Turkic languages.

In Uzbek literary scholarship, the initial phase of engaging with

Shakespeare’s oeuvre was marked by prose translations. The dramatist’s tragedy
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Hamlet was first rendered into Uzbek in 1934 for the Hamza Theater by Chulpon, a
prominent figure in national literature. This translation was primarily based on P.
Kanshin’s Russian prose version. While the Uzbek rendition was largely in prose,
certain sections—such as actors’ interludes, Ophelia’s mad scenes, and the
gravedigger’s song - were adapted into verse to capture their dramatic and poetic
qualities. Interest in English-language literature in Uzbekistan became particularly
significant during the 1930s. Shakespeare’s name first appeared in Uzbek literary
discourse in 1886, as documented in the contemporary press. According to scholar
Gaybullo Salomov, the Turkiston viloyatining gazetasi (February 28, 1886) reported
that during the reign of Sultan Abdulaziz, numerous works by prominent European
authors—including Chateaubriand, Hugo, Moliére, and Shakespeare—were
translated into Turkic languages. Within Uzbek literary scholarship, the initial phase
of engagement with Shakespeare’s oeuvre was primarily through prose translations.
The dramatist’s tragedy Hamlet was first translated into Uzbek in 1934 for staging
at the Hamza Theater by Chulpon, a leading figure in national literature. This
translation was largely based on P. Kanshin’s Russian prose version. While the
Uzbek translation was predominantly in prose, certain sections - such as actors’
interludes, Ophelia’s mad scenes, and the gravedigger’s song - were rendered in
verse to maintain their dramatic and poetic qualities.

In Uzbek translation studies, indirect translation has historically been closely
associated with the Russian language. It is undeniable that this tradition has
generated extensive experience and produced literary translations of a remarkably
high artistic standard. In familiarizing Uzbek readers with the creative depth of the
great playwright, particular recognition should be given to the outstanding
translations rendered into Uzbek through Russian by distinguished translators such
as Abdulhamid Cho‘lpon, Gafur G‘ulom, and Maqsud Shayxzoda. The enduring
linguistic relevance of their works attests to their exceptional quality.

Independence, however, there has been a notable expansion in initiatives
aimed at direct translation into Uzbek. In this regard, the contributions of Jamol

Kamol - especially his direct translations of Shakespeare’s works - are of
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exceptional and enduring significance within this important cultural and scholarly
endeavor.

References

1. Bunbsim lexkcnup. Caiinanma. Yd skiiuiik. Y yuHnyu sxuig. (MHrms3 tTuimmaas
V36exucton xank moupu XKamon Kamon tapxumacu) Tomkent, 2008. — 604 6.

2. CanomoB t'. Anabuit anbana Ba 6aauuii Tapxkuma. — TomkenT: ®an, 1980 .-b.
61.

3. John Dryden. "Of Dramatic Poesy: An Essay". IntThe Idea of Literature. The
Foundations of English Criticism.Moscow. Progress Publishers. 1979 j p.4-1.

www.tadgiqotlar.uz 30-to’plam 2-son Aprel 2026

37


http://www.pedagoglar.uz/

