Ta'limda ragamli texnologiyalarni tadbiq etishning zamonaviy tendensiyalari va rivojlanish omillari

THE TRANSFORMATION OF DISCONTENT: REINTERPRETING
“ANGRY YOUNG MEN” THEMES IN 21ST-CENTURY
GLOBAL LITERATURE

Author: Chinakov Abdulahad Muminjon ugli
Namangan State Institute of Foreign Languages,
Faculty of English Philology

Abstract: This extended thesis explores the evolution and reinterpretation of the
mid-20th-century British "Angry Young Men" literary movement within the context
of contemporary global literature. Originating in post-World War 11 Britain, the Angry
Young Men articulated discontent with entrenched class systems, political stagnation,
and the alienation of the working class. This paper examines how those foundational
themes of rebellion, class conflict, and identity crisis are being revived and transformed
in the 21st century by authors such as Mohsin Hamid[4], Aravind Adiga[2], Dave
Eggers[3], and Ocean VVuong[6]. These modern voices adapt the core concerns of their
predecessors to address global issues, including economic inequality, technological
alienation, intersectional identity, and postcolonial realities. Through comparative
literary analysis, the paper demonstrates how the discontent of the mid-20th century
persists in reconfigured forms, resonating deeply with modern readers across diverse
cultures.
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Introduction

The Angry Young Men literary phenomenon emerged in 1950s Britain as a
reaction to the rigid class structures, lack of social mobility, and political conservatism
in the post-war era. Writers such as John Osborne[5] and Kingsley Amis[1] gave voice
to a generation of disillusioned young men who felt marginalized by the promises of
postwar prosperity. These writers questioned authority, challenged tradition, and often
employed sarcasm and wit to expose the moral and cultural hypocrisy of British
society. Their characters were frequently working-class protagonists, struggling to
assert themselves in a world that offered few real opportunities for change.

In the 21st century, global literature reflects a similarly pervasive dissatisfaction,
though its contours have shifted. The collapse of traditional class boundaries in some
regions, the rise of digital culture, globalization, and the migration crisis have altered
the landscape of discontent. Despite these differences, the thematic core of the Angry
Young Men movement—alienation, rebellion, and critique of societal norms—remains
relevant.
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Historical context and literary legacy

To understand how the Angry Young Men movement evolved, one must consider
the socio-political context of postwar Britain. The devastation of World War I,
coupled with the decline of the British Empire, led to a collective questioning of
national identity and purpose. Literature became a vehicle for expressing widespread
frustrations, and plays like Osborne's "Look Back in Anger”[5] and novels like Amis's
"Lucky Jim"[1] articulated the bitterness and cynicism of a generation that felt left
behind.

These early works inspired a legacy of literature focused on the individual's
confrontation with societal expectations. Themes of masculinity, class resentment, and
emotional repression were particularly prominent. The movement’s influence extended
beyond Britain, shaping literary traditions in postcolonial and developing nations.

Main part

This paper employs comparative literary analysis to trace thematic continuities
and innovations across selected texts. The primary sources include classic Angry
Young Men works such as Osborne’s "Look Back in Anger"[5] and Amis’s "Lucky
Jim"[1], and contemporary novels: Mohsin Hamid’s "Exit West"[4], Aravind Adiga’s
"The White Tiger"[2], Dave Eggers’s "The Circle"[3], and Ocean Vuong’s "On Earth
We’re Briefly Gorgeous"[6]. These works are examined through the lens of rebellion,
identity crisis, alienation, and evolving literary form.

The analysis also draws upon critical essays and theoretical frameworks on
globalization[13], postcolonial identity[8], and digital culture[9] to contextualize the
findings. Attention is given to how narrative structure, character development, and
thematic motifs reflect both continuity and innovation within the Angry Young Men
tradition.

Economic inequality and globalization. In Adiga’s "The White Tiger"[2], the
protagonist’s rise from servitude to self-made entrepreneur is a brutal journey marked
by systemic corruption and social exploitation. Much like the Angry Young Men
characters, Balram Halwai confronts an oppressive social order, but his discontent is
shaped by the dynamics of postcolonial capitalism and global economic disparity.
Hamid’s "Exit West"[4] similarly navigates global issues—migration, displacement,
and border politics. The novel’s magical realism and fragmented storytelling parallel
the uncertain and transient nature of modern identity. These works expand the class-
based struggles of earlier literature into broader reflections on economic mobility and
global injustice.

Technological alienation and identity crisis. Dave Eggers’s "The Circle"[3]
critiques the digital surveillance culture that promotes hyper-connectivity at the cost of
privacy and authentic relationships. Mae Holland, the protagonist, is emblematic of a
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new kind of alienation—one not rooted in class, but in technology’s erosion of
individuality.

This echoes Osborne’s themes of personal dissatisfaction, but within a digitized,
corporatized world. The novel raises urgent questions about autonomy, conformity,
and the psychological consequences of social media dominance[9].

Masculinity and intersectionality. Ocean Vuong’s semi-autobiographical novel
"On Earth We’re Briefly Gorgeous"[6] redefines masculinity through the lens of
vulnerability, queerness, and immigrant identity. Unlike the emotionally repressed
male figures of the 1950s, Vuong’s protagonist, Little Dog, embraces introspection and
emotional depth.

This shift reflects broader cultural changes in the understanding of gender and
identity[10][11]. Vuong’s work stands as a testament to how the Angry Young Men
tradition can evolve to include diverse experiences without losing its critical edge.

Literary innovation and narrative form. Modern authors increasingly experiment
with form to mirror the complexities of contemporary life. Nonlinear narratives,
multivocal perspectives, and metafictional techniques are common tools for exploring
fragmented realities.

Hamid’s blending of magical realism with socio-political commentary in "Exit
West"[4], and Vuong’s poetic prose and epistolary structure[6], exemplify how
narrative innovation enhances thematic resonance. These literary choices deepen
reader engagement with the characters’ inner struggles and social critiques.

Conclusion
The Angry Young Men tradition, far from being a relic of British literary history,
has found renewed relevance in global literature. Today’s writers draw upon its
foundational themes to explore contemporary challenges, including economic
injustice, technological alienation, and fluid identity politics.

By reimagining rebellion and discontent through diverse voices and innovative
forms, modern literature ensures that the spirit of the Angry Young Men continues to
guestion authority, challenge norms, and give voice to the marginalized. As such, this
literary tradition remains a powerful tool for articulating the frustrations and aspirations
of a rapidly transforming world.
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